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The Sanchez Brothers

Themes and ideas can come full circle in art, as

with life. Two vears after making their fictionalised ‘
image The Hurvied Child, showing a dolled-up girl |
in a pristine white dress ona gold stage, Carlos and
Jason Sanches have made a portrait of John Mark
Karr. Karr confessed o the killing of six-year-old
beauty pageant queen JonBenet Ramsey in Bangkok
in August 2006, but the case against him was
abandoned two months later after DNA rests failed
to link him to her murder. The finding of JonBenet's
beaten and strangled body in the basement of her
famnily home in 1996 created an international media

sensation, which was enhanced by her participation
in beauty pageants at such a voung age.
The Sanche: brothers’ poreeait of Karr shows

him staring sternly at his reflection in a gile mirror,

a cold, detached expression on his face, He is
wearing the same red shirt as on the day of his arrest.
“He =aid he hadn’ worn it since then, so it was

quite fieting,” says Carlos. "It was the best choice

of colour out of his wardrobe, and the red plays off

the gold of the mirror. It wasn't just for historical \ L \ % N

significance; it was also a stylistic choice.” 1 ‘ *
The brothers often draw inspiration for theis \ 1 )

works from news stories reported in the media, i \ ‘\ x

O this occasion, they contacted Michael Tracey,
the journalism professor who had alerred the police
to the possibility of Karrs involvement in JonBenet's
murder after receiving a series of emails from him

discussing the case. “We told him [Tracey] thar we

found the case fascinating and wanted to photograph
John Mark, and thar the image would be in museums
and galleries. John Mark gave his permission for
Tracey to give us his email address, and a week later
we were at his house doing the shoot,™

Whar the brothers hadn’t been prepared for was
Kart's suggestion o visit JonBenet's grave, “He came
straight to our hotel room when we arrived in
Atlanta and asked us if we wanted to go and visit
JonBenet's grave. The graveyard was closed and we
were looking through the fence; she’s buried nexr to
her mother. [t was a pretty intense moment. He sort
of broke down and started to cry, saying he was sorry.”

The Sanchez brothers’ interest was originally

peaked by how Karr appeared so calm on the day
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f his posture, were what artracted
1 his situat ¢ was saying that
Im that his heart
wasn't beating.

The challenge was presentir TN A unigue,
private way that would contrast with the widely
diffused press images. The hers spent several

t Karr's house, where he lives with his father,
ming the mise-en-: . *He said that he often
looks at himself in the mirror and that nobody
knows how to capture him as he
those moments,” Carlos contin
to work off that. He :
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The brothers concentrare on making in

works that stand on their own. An undercurrent

of unease often permeates, relating to the violence,

abuse and malaise i ary society. “There's

often an uneasy teeli Jason, "evenina

calm im:

trying to put across. [t

is uncomfortable and exploring people living in

an uncomfortable situation.

Their latest works are less dramaric than earlier

such as The Baptism (2003}, which shows

water being poured onto a baby's head turni

blood red upon touching its bod

theatricality has been put to one side in favour of

cr s that are more

The portrait of Karr is one of four new imag
made this year along with Me
Dinifter.
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about —aANNA SANSOM

Reality Interrupted: The Cinematic Work of
the Sanchez Brothers is at the Houston Center
for Photography until 23 December 2007,
www.heponline.org.

wsanchezbrothers.com
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